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AR S 2ot HE LA 0|MS OF/ ok B2 HH. 50| Mzd&0| Fok= SAIMYOAM ME|T]
AOM2 Gls7t=2 HYUSH FASIE - eh=0ME HEX| §42 IHEO=, 00 SHLE ist20lA
02 IFFS =2 HO| U, XSk tHEAIS] 291 ' S20[A0A BOXLL U= SHO|Tt. Lt OFF O 2K
Off tixfohs 8 82 288 =0 2X1 . 2 =20M= 0&0] Fot=s SAIMYIA ol&7te] EE
= A4St A2 F= HHS| SAE XSS AHE0 0f XM tE7t=2 4Ee =4 MYAIZI= A2
At ES oR|TE, H3 S Ao FME= UUE A4S0 EE97|0f S2IC T2iLE 0] §7I15 S=ok= WAlof
A0 O] X[F2 0= Af|2 THE ST 7L & =29 ZH2 &7152 1 / AYSUs gEal XNdst=
Ol&7t X[ S3HE0)| Tt SPACELF ACME £ A9 NHA H|FE2|7| 7RSS HEQ| & - XHEX K|S ZX[5H
=7 E0A MEset S7ts MSs 211 RlC. 53] 0|52 HE|IA 0| 0|2 sigEx %*:.'-O-I 7| & HEf0l &t
MERE St JSEEE Hdoll YUz Y50 ME Gls/t ElEZS HAsleitt. 0] 22 1960HHEH SAH
KGo A s dESCRMN, 212 XNEH22 SHUL = =W GIES7H X EA Afa A Ay At
of 33X gfog =Eettt
FHIO: AIXHY, HEZTAOM, HEZH, HIE7IXIASEHE, S24H

I.LAE

‘o] vl AHE 3 W dlerlely 7] ARlE2 Hy| AR 20159 FHHEH
7SOl e FHlo] A Hg Hiks AEuA o] £ASRRE Aottt AHsolA A&l
2308 &1 o3 = XIR1E2 A= wide] Al 1 %!"41&7} ‘r’\ﬂ Hi H Aokl
T SHAEE o] A 2

olth” (FYYK, 20189 119 1297}, ‘A&7HE0] 71 *u%l% E% }Olzoﬂ ”*7}“%})
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* o] =R 20179 ARAL@ SO E AT AT AR FEFATFAMA (SSK)S] AL whop A
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E3HE 58 TANE, S2 Aol gt #AL ofA] @5 Yo] ofltt. H AT “ESEA" &
£o] o =dH olF FREA], ZAPY Y =971 At HFol= Al 23ls &
= Aol EE5t= Al=7E 51 AUTh LEE 201489 FES|SFOIA] T A Ak
A 133 T 23 A2AAE A 8o = XﬂO F 3ol 871 =AIRIL, o] F F& AFAI
Zik=1 %EA] A YA, T Fte 23 e 52 HAISHY it (FESSH, 2014). A
KA HolE FHEZ9] FrolA F3}ol<s719] E} et &2 ol A9 At We=
7= 01%1] Ry

A9 T EYF AJHNA A&7t X‘EP-OJ F502 o5t A FAF ZdukEo]
U Al AR et F&E, I de SRE 5 W dHE At
L44d, 2018; S04, 2018; AH <, 2016; ZJH] , 2009; g3]A- 73] ; , ;
34F-olgot, 2012), tHE & "ol A= S AHE o271 AR (B XIoF, 2018; 714dof-o]H
9, 2017; A3, 2016; QFERAL, 2010 238, 2012). T3 oll&7F 159 g3} 7o S HAAZ,
JEY HEYI} AGAE] 9] TA ] TS F= A= AT (7AF], 2011; €419, 2012
A& 8A1Z, 2012).

T3 Z3telleol g3t HE A Fo] S5 = 9T dolATh 3T ZAAE LSS FE
2] 5] A| o] A(gentrification)?] 7Fs 3= oIt Ley= A9 W A&7t A2t ME 2w A o] A %1
P 7ol A3t B B/A T} Ytk AHE Bof, E3lellE E50] “EAH-2 ofy ARk @2 HL
AEZnA o)l HdS F=thal F3UTE (Ley, 2003: 2540). Smith(1996: 195)& “&7tet 159 &
T ARdE AEHA 0] HY] “EAH (shock troops)et & THE FAL 1 A A E F=3ict &
9] QI-&-FolA %#‘2&01 oJu] Tﬂ %.JOME 01%_ FH Y xﬂeﬂ!ﬂ?ﬂ 1&% A7) obrt,

A E 2w A o] Ho] & ?:]‘:HE': Fe2 wotellert 5ol et AATEH YL, R
2RO R A YA B0 RAH aE 7HIth £ ais ohfet SHoA U
g Ao, o] FoA= &3} dlevt, 58] ALS EAertY EEo| FEIT AATEA
Z3tale7t F o] s A9 A FEHTHH AEHA 0| A5 £V A2 E 3
7 = UZAARE FE B Yo A FR5H= ZAAAY Aot A E S wA oo Fo]
A E AL AR A9 ZE A (self defeating) A2 AAE 4= Ut

2 A9 A+ A2 ololle 0] Lt TAAAYOA AR s AAEA avE 1
st7] 9%t B Hh Q] Aot & ABY At 7SS ©es] At A R r 44
sha, #3tolls o] AFRlA 7] 5S =2l S, thA| Tl BEA A7) @493kt 2A A7
AYotA] =tk I8y 20139 AP E T=AARAS 243 9 2l wI 589 AR O]-rroﬂ
A NFshRol A HAS AEH AAE D ARY EE Rt TAEIY F42 Al

15t= 5 =9 4 AS A7 71ofst e AR A=ttd A E 452 E ?l 3t EA
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(displacement)& 2B SHA] @& o itk A= EA = ALE5S AARJERH NNAA Yeht=

o Bt Je, 53] 2 %’Miﬂ AA AHo] ZaRE A&7HENA Y= 52 A
9} 0|32 AHsH= 583 8.9l0] At maba] Bajd&7te] 852 Bo RAAYLS Bl 4
A7 o] AW BRE E*é,—a}ﬂ A&7V S G531 YalAe gA# o= o5 Tl

A&7V ot E S vhs o= Sl A3 AA7F B8sit) o] o4 8= Eotlledsol TAIAA
o] AE FAS & Sl l‘i—i_%/] A& HE o] AEAE(Rast End), 9] A H (Hoxton) A
o] E3tofl&7t X U7 At & Bol AESHY gt

SAH A9 A9 e TS HESH= ]@133 EoflEo] TARYE FLq A
AHI 2 &3 SARZ ARG o2 A3t o]f= 94 FHo] o]n] 1960t EHE A4
g

o
o

rm 1o
T

9 EAHRE B 0] ek, ALY A7) BN B el 71d] sl
M o] 2t o] A Aol ZHo| AARSHE B} Zck 53] & Aol A
0 A AFAE 47t AL EREA 5 0|5 7]

S, okl 447 4L ol BA BREA

A ﬂ r&l‘ ) ﬂﬂ>
2

3
EB

o a7tolA AR o} F
o] FHske At Aol A o aATe B
7} o] 2] 27elt},

N
O{N
i

o =

of EAIMHYO| §5Z2A: 2at=7te] H2

Ao
Tot
=
>
mjo
Ofm

ZAIPAY Y] Fopoll A Z3NEE 83 AVI= ARIERF EX=710] 93 9712k Al=AlE
A, & It ASH AFAEAI9] 2| E ot} (5L, 2008). Al YP0| oFAoF A5FA=O=E o]
HHA AEH AJEAIEY Aol ATtEA, o] 50| M2 EEE 27| AR 11 340
A Z3He A Zido] AlAAE 1980 Hioll E1AH E3tEAl= WA B8 AFA A& 9

1, 23kt AAaE Add] AAYES =olEe B A" A= place
marketing)°] 57517 = Pt AATAE S5 At FEY ZA0NA Z3=AI7E 5733 vt
=, T3EAlof gt BlA Y G232 A&H 0 R SAFITE A3l £3HA 2l FAVFE &85l BA
GHTE EHSH T GH ARl ofo|tojol A SLFUAIRE EAIQ] AL F5A, HEhE B &
SHEARS A& 7HA] ERHE A 9] Y50 = ARAUT (FHEA, 2000). 28} B4R A& A
AGA Ae7FES o E S8 THEALL, AFA R T GA| vz ER] WEto A S8 3T

PAZ =9= BT} AR Q] BAof| RolF Tt of 7|of| = Bianchini and Parkinson(1993),
Griffiths(1995), Evans and Shaw(2004)2] A7} & 9= AT} Bianchini and Parkinson(1993)<
SAABES Yot ZAARTE Aot BobAzRe ESMYATEE (cultural production oriented

=

A
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strategies)¥} ES}AB]| X (cultural consumption oriented strategies) O & &3l EA| R F 7} 23} A}
At} 4oB] F o] HokS X lsh-tfo] whe} 11 IS AT Griffiths(1995)= °19F 28 58
9] R H(integrationist model), 3] HEH(cultural industries model), BEZE(promotional
model) = W F2HE3 9] tiido] AGAIEIRIA], AFARIA], A vHAIRRIAIE AHHLE s}
o FE e aFE ATt A F AT A5 ARATL Eolele S TAA A
714 A2 20008t S0 E39] 2= =1 Evans and Shaw (2004)2] A5-7F i Ho|tt. I&
2 o] YA 1 529 AYAIAE SIS = AR (culture-led regeneration) 28, £33+ ZAY
(cultural regeneration), T3/ AAY £-2](culture and regeneration) ®. 0.2 JLE| TA|-E3}o] 535t
oA 2= AFFHE HojETh

Tt ofd %o E3oled-5o] A &2 FA AR & =T o]l £A19 siE
O 2 A3 AFEE 84& E8dertel 159 &0 AGAtE]d] ddste e, &2 4] 0]
o+ (Newman et al., 2003: 320; Hall, 2004: 71; Hughes: 1998: 2; ODPM, 2001: 3). &, =A| A o] &
312 Q1 AHAFG oA Blojur A A4 Aol AAA AF = o]ofA]7] YeliA = thet Al 2
2 A GAF] o] Hejujeiof gttt A Fo|th. AA(—R) AEotAT, AR EAIRAY A oA
= FohA] 92 EAI E3oleS S84 ZAIAES Hetthe e 42 245k ¢
A= AGA], S2 FEAE E8e Y 4T A JA-S nhsfof gtk A2 o]

= A% =

= 1. O O .
o, Garcia2004: 324)= ©] &2 AZ2A7I7] A%t AAH EHES AT A%

Al A2 29 glole, Hoks dlevhy B3t o] A FE Aol f2Wzl7] oF k= Aol
S 9 23 3

23 Bol)&e B2 EANAY 4F, Yot A47bs 4L Batel&mt 2419 2gol
1, o A0 Bajel&7ke] Fxbol A HAB0] Htembedded: HHVE 5 Urke] £
o,

2) ZSIE7IeL X|FALE|Q] G| Ao Z Z3l0s E3HE

TA YT} Bl &0 HHL At g A FE5A| (community)2} F3ka] &850 F14|F] 91
Sl A Yehdth. w3tdfl&7Eol Aot A Sl
gtk I8y Z3tale Aol EA AR AR AR o|FA Ut dE
(Harvey, 2009), &3toll&7t & AARE ZHAF7HE vHs] AT & e Hl&2 18 24 Y
ol FAl= dlederE 2t EUT d2 d&rt=9 Aol v sidst] ofdrh B2 A<t
AAEA T2 o] ZboflA P E = o]Fk of7]of Utk Ly ol2et HA A 54 o=
Eoale7tEo] W2 e &¢
Moreton(2013)2 LA F7Hol| A 2249l 57t
TA ABE @cke 8o E FHe of" 312 £ WigE 7HA= B9 B2, neo
bohemia’ (Lloyd, 2006)1} 'loft living'(Zukin, 1989), S~ 'urban pastoral (Harris: 2012) 522 Hd&
&= S0t AUA A =3 HolAY kel dlgo] ofy gt ErHHo|AY i WEHE 7t
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A Eolnt. HEAIA o] A= ti7f wil-e- WSkt A 7Ho]l QAR i, HdEA] 22 = -
E 7}

B} AY B Ak Ao g HE|A] Golet i, 1 Ao ¥l Folut fFAA
of Utk S I T BIHEL HEA Aol N 54 719, B2 Welo] 245t ek At

H

A&7t 77HQlo] ol FES FotA fAIohH= I m%- ojF Tt &, ute

7heo] ZAINEY HlES &of A (squatting)dh= AtEls oAl &

Castrucci, 1992 ; Deck, 2004; Aguilera, 2013). 124 f2= dl&7tS A Ysts A7 ALY

2 A% TS oty dl&evtet AAAI7|= S, dlF 50T dlE7HES A GALS o seuyE

Al =T} Moreston(2013)2 o]E°] 37HS WZHE &7t Ao} 2| ARYUEHE ABA7|=
19 HHE 2Fof TA FRAFS F&olv wizke &

o] o]

= [e]

F B0 52 GRIAL 912 ek BelShAA, SYBOIG FABLE RE B of
P

=

|

2. HELTA 0|40 tiSot= EHFS| I
1) Z2llE F AL H-: ME|L|H 0™ ZALE= H&7ts

&3] F4ESol Yt A HIEA Q9 1 FElEte ou| = 2ol= AEZ WA 0lHE, Ruth
Glass7} ZL9] 2 London: Aspects of change(1964)°l4 A2 AR5t o], Al =L FE Yo
o5l o] HA= HEXF9] AFFHIE YA += /dolth E7] o] oA = AES A5t
Al Aefstal E WIS FAY Y71E HHH o2 EA5= /Nd o2 AFEE AL o A= A
EgnAo]Ho] =AY, E3] 5 At Aol Uehdth= ol 1996 Neil Smithe= Al
EgjgAolAde] Higt /i die<s JUWAAS Edele 2 ZAAEY EARES vttt
(Smith, 1996). £3] L= 89 Lower East Side AHHE &5l Z2l&7=S AE WA |HY]
HAEEd(shock troops of gentrification)® S H3}7] = SHHSmith, 1996: 194~5). dl&71=2] A3
& ZA| 7 EA|9] FREA oA QA= L, T1H o] R Q] FA2 FAAAE AESA T = &
<=8to] "AYZIT} (Phillips, 2012: 146).
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@1% S efeth AT iR AL FAL 4G BES A% Ba
A T W2 Bl 43 A, S3) BhiE 93 Ao o

fo o
-|o
—E

1
oZi
::4‘

Ol Aufjs Zotolleriv T Al fAlof gt F--ole ey Al
AA7E dojubA] ko Bz =9]& Skl - A A5 o|F HEZHA o] d HES Iz A
T 4= St} Peck(2005: 767)°1H Pasquinelli2013: 238)7F 242t R A], T2 ESHEA| 9] EA]xﬁ
A (&S 2D AE T AR AR S At A3 AT, &2 ESYE R
A E71E w71 28t 7hirolzt vjdehs Ak, EAIAAO] - B, 1980 HiZHA] LA (XH)7H
dF FRof] vlg] ARYE 9 xRty AFsiths HuE }7] SFA|qF (cf. Roberts and
Sykes, 1999: 18~9) - &84 x4 AEZ|HAlo|dS w 4= glon], T1o thE AFS] A
2] FAZOIA AEAl ZHE o AR dTe] 220D
otdles iR o ZAIABAIE Y dAF FAe “é‘lr WIS FHE Ao FAFA7]aL 7

|4

[¢)

”*#7] Uﬂ—roﬂ(cf Moreston, 2013: 145), %ﬂEﬂuPﬂ Aoz Qlgh J&?ﬂ—é% TAARAYY FES
g2 FEAZ = Atk Mt A&7t TS A9 Yol FHET 4 Qe AL v a3t

Aol
2) §REZXL} LZIXIEQ| AA UM LIZRE 23i0lE ZHES| A

o] Wto| A Est&7HE9] HEE WX ot EA] A H o2 HJIst ff, 7 S35 &
Eolel&7te] 37 o 9A FAE A7t :

?15_ 9] WA A S s BAF FHAYA A FARRE FFSHAA Tpetot=A], o
%E‘M/ﬂ miotsls Ao wheh AEERS} dFEXeE F 7HA] FHE UA Bt} (King, 1998:
744, 2007014 AH0-8)
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e GISHX: ZZZ=H BX (supply - side subsidy), Z2HE | HX (projective based subsidy)
e SFHXE: Q=M HX (demand-side subsidy), M&Xt EX (tenant-based subsidy)

HA AEHRE YO Y4t 52 SRR BEXgE AFote WA o2 33U F8S
ALSAY RAISHE 118 ARt 4. H o g mEaAY, AhEde s AT
AlZ Wittt E Od2 dEERE A FEARC S 355tk 237 AL, dFdAel
A7 seg 27] uho] FWAE el o} olet. etk AR oKL A 4 Qs of
A= E=E gtk B3 FE7F FHE 33T ol F o] AEEZ A&FH o= #Asofstr] wzof 1]

1) ZZ oA = AE TFA o] Ad A 7F o3 B
A7(2017), o] A g - 3ha-ol(2016) 5-& F T A.
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SR ‘E} o}*é% 1999: 291~292). WHdl AFH = FE 9| 4] 7
% 5% I BxatAY 4] AR ARS8l A0S
AEHEE ?ﬂ%ﬂ}ﬂl B3 A oA 8 AR FAGEE A
= 3ol Adnt. FEE SASA Tavhes Aol ofdEk Al Yot A= A
Alejs] A 4= 971 wiZolct. 1y vt 2 o] = Ag9] FeAIRo] 23 FHof
S Fatiths SHA ddig welo] Fgol @ £ Uk G

o]Q]of|, E3}of&01E0] 11 BEA| oA Hol= 73
FAH=E e7te] AL 54 A5 UE Aas
" (collective symbolic capital; Harvey, 2009)°] E o] &4 A&3sle]
102 o7t Ao WA sh= A4dolH, d&s7k=2] EHE <
%’CE? %IO]E} whehA] —Era}oﬂ gEsh7] gt E/\Vé’ﬂ.‘ﬂ 73S daHE x| H]F
fregt F3Fo] =4 (cf. Pratt, 2009-1052) ol abg)] Eslo&7tet Al
Aupr} 3 813 A et=7H7t A& 7SS xﬂxﬂﬂfﬂ 2 BA5t= 59 WA 2=
L A7 A FEIUE AN ST ofel el 21k 3
= A4t olok7lste = A oyt 3l &0 gt 9 RAZ F7ol= A&
5 Aok STt A 223t 320t vlstol Al 2 a3t %’— i 1:}21:} =
7F B35k A7t AlE AIA Q] AdEite] B st o]E0] Q=R S
FH, &o] 43Tt APEES A=tk A Tl dFEEY A2 aE
tl, o]& 9oiA= T34 7H= Bz E3E0] AAolth. T2y
< s FRET AR F34S THAlE 1t A EHEo
M= A4 LHol IHAA &
= BF7|179] 44 A 0] A5t
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£ EYE B A7oA Eollag i o SAAA Aol
o] WS o Falela7hEo] FA9 A1 g1to] ofH WALR A& 4 9
AEQIE (Bast End) A9, 53] S28 (Hoxion}& S48 Lol &7t A9 7
2 AR gt 9271 o] A go] B3 o7t AEuA 0| o] Aoz
o A (ren)S WoIHE A12o]7] TEL opih o] ol ME F2E Ale] Aol

o] A&7t 0101‘*11} 71]1:}7} 2012?1 A4 SHI S AZI= QA2 A o] AT HHA
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£ Ao B8] Qg E9l B4

1 3414
&7t MEHLE 33t 379 &3} £l
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N2
N
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N
o,
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olte] A EHCN AL SAE M Ao|A A 400] | 1} Bl &7t F79t AEHF] A
071 WshE AR T, X440 2 dojuhz A A 04 I E 150 BE5S AR
g M) B the Ak o4 & 4

29 ZP=0] uba v} AL AFmE Zo|).
AUxo] ofste] A AT A= AAEAES T
AQg Eolola7t Ago] AAstE FA
] oF71% AHHAI ] WE ARlA &7t B
=H 20| SoA HESH .

o2
P

31 ol 5] AR} FYHR B
7% Rolth £3] EAA A Aol
% 9pAlo] o @ WL HAPEAS ARR )

iy

)

rBL’ o oX

. AHEA: dd S28 292 £33 A&t

2 A7 Atl= "d 9] o]AE E (Bast End), 71 FolAE SAH (Hoxton) Agoltt. o] A
oo Aats| s1bo] x| 7e} AXsHA] et} o] X UL T o] AENE (Fast End)2] BAH,
£019 #] (Shoreditch), AT EHE (Spitalfield| s =], AR F2E = 0]&FH (slington), i

Y (Hackney), Z= (Camden), ¥ AJE (City of London, ©]3} AJE])o]l ZA At} (Pratt, 2009:
1045: 19 1 3. AH 9] ZAF 0] F&551= olf= PRSI FLHE O] AEJEE H#she
Ao & 1970t ol alert=o] Zrotet A9 9] k4 AAaidS AL, 19908 E A+
SHHA] A E A o] o] doft tolth 2000WS MIHH o R A 4Ast 202 WAF
= A FESE5i
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% City of London Corporation

'<'-::: London Borough of Hackney

[:l London Borough of Islington
I:I Londen Borough of Camden

+—--— Ward Boundaries

Hoxton
Square |~

...........

£X, Pratt, 2009: 1050

Jfol

AEO| FARK|E]
HAA| 2= o] AEQIE (Bast End) &2 B|= WY AR £3]& Zolglith o]A
*1]7] ol i AW AlEY 5&F A FHAE # E
o]&t} (Mills, 2010: 80) o] 7] A O|AERNE= AlE| 5% A 99| 314, FAA I+
ok shuhel Gol= AW BT T Aot i BAE sttt &
FA] T (borough)o| A5 405X (Shoreditch), A ¥ Hoxton)d -2 s34 A}
= HNewham)o|H ¥ EZHAE(Walthem Forest) AR 7FA] Z 33T} 2)
BAEL o] AE dEAE 71 dd ZAlo) 77k A do g dd 289] £A]0] AJE B&
of Bt= WAt Pratt(2009: 1045} SAH0] & AA ) A UAH A Fo|dchar et | A
g A go] Hafl oyt F=2] P4 HFo| nAA] LAY SAH A Hofl= A ZHE AL, A,

I Lo

l‘ll“ [>

L

I

R

2oqr o 0=
moE
o 7

oy
Ir

mo oo o
O rht oy o mlo
N

&

2) oJH =A=2 o] A& st AR & FAA T, shte] Ao 37]of= of#Fo] &t &}
At +=9]&= Palmer(1989)2} Tames(2004)E 21,
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37 FAE We) & RAYE ASo] Mol T HrHs Zolth. FAAAIL oAt BuA
9 A7} ol HAE ol gt vlLa} AUL AAY A FHHe TolSolgltt Fas I
9L 104719 89 FAT B FAES AYT B THO Yk A £

oA ol#l 4] F4g8o] A et 1960~ 70T LEAAY] 420 P, A4 A

o] FE NS W, +E=Y 5ol HIH JAAA=0] ol FAFRE AlFo]t. o] FA|Eo]
oA SAH dfjo= AP vigl A7 U3t 19029 E3E Charles Booth®] A A]
Life and Labour of the People in London (3rd series: Religions Influences Vol 2) oA+ o33} 2

o] SAHZ HARSHL Qlth

0 U A2, o AU YIS WG Hote] 8 Aol el Sl
Aol Aokt F4 0] 1 483k 91X

ot 9171 Q1%
21 33 Afole] 2219 SLASH: o] 34 48 ABE o Gooth, 1902 1)

E J}oi

J8y o= 47 ASHE IRAE7F Boothes SAH tigh ohgS G435 A o;‘g-g]
A3} gjZolgt A5t Qlrk. B E o At HE 7159] Aol H o] A|Ftofli= ofj zof FA
o] th= AFstar QIUAIRE, "fElo] WAstar Q17 WHSHHA J g Aol o7 77t /‘§7‘]‘%
AAY BES ot= FFA7E S49 Aol EofRith= Aot (ibid.: 116—117). L2 o] o]
Ard71Rko] QA= Qokth =4 |H AlE o] -8514] Zot= AdE, ASHY sy oA AF
o] ool WHPH. ZAHCZ HIEF9 o7} ot tl= ol AAA 2 Pt 58
et QTS T (Pratt, 2009: 1045). 204171 SH7HA] o] HgE A 3F2 A &Heh £35] 4ot 2ot =
A 1Y 7 A4 e] FAlo|AL (Hall, 1962: 75), ATYEE(Spitalfields)?t Sfo]EXE
(Whithchapel)> 974 AF4AMG 9] Ax34E0] D[ o|HE SAF ] F3ld& 39
7} = 7] Al A2 A 02 G2 A7IAL} gARAL A7

A o] 2A 2 Y IHE A3 Graham¥ Spence= AE HA A XA 1EHIIE XA =
g, 1 FA SAE X 9E E35F= Inner London®] A9 1981911 9] 717H59t 41.66%2] ¥
A7 Ao, AFAEE E W Inner London Mol A 7HEAFA-S 50.15%, 97 2 A4
2 30.30%2] A7 AAYTE AFEAE W =9 (Graham and Spence, 1997: 463 —467).
Inner London®| A= 7FEAEG o] W) I Aot x|, SAE Q] ElZo] 714 1o, o9& U A
FAkdo] FEojd AMEEEY SPo|EZE HA| d2]= ofy Ut SAH AdfofA] 010114"5}
Az B EAG AE ol&of & M o=t 1978dFF 1983d Ato] AA A%
S AE 14% 7H7ko] AR, 598 EXAR & EH thA]9] 23%E ¥l GO “]'qur'}
(Hackney Borough Plan, 1984, ch 8, 2; Harris, 2012: 229914 A|Q1-8). SAHE 0] d&7l=2] 54
A7F | AL BEE o] o] Yojr}.

mlm r

e
i

3) AlEISt SAR0] F 4HS A4S YHFONE ol RS WA A0 Belt. chLe U Adl
AR FA40ld e A Azom 24 o] olFX WA FHIAT MY FA% FAHOE Befit

o Ao|o}
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2) = Hdary

1980 ™ Al =419 E4tdsk= v AZHl=T, o] 717 &<t A1 dj9] 11-8-0] 65%7t
ZF AT} (Graham and Spence, 1997: 464). T3+ 1978WR-E 1983W7HA] 5 &t Al2Fo=
EEE= HAO 14%7F T4, A AR 54 23%71 B tHHackney Borough Plan
1984; Harris, 201200141 A1-8). G A] Greater London Council(®]3} GLC)= °] &A1& dlZ3st7] 9
of 2+ A=E FARE FHHA TJ( 182 74]*‘— aast7|et o SAE dUE f99 -
Green(2001)¥} Harris(2012)°] W2WH 2 v]&-S 402 ohe= - 1AY d&7HE2 o] ¥l I3t
= 83t 2710 Old Street® %ﬁgi Ecq Ad ol52 HA BE SA-HIY 559 A
g = (Spitalfields, (L 2)9] Weavers A )& ST G=9] WFEQl0|R} =T A A7t2 <&
A Philip Hoarex= The Independent®]] 7] 118t Zof| A T3} Zro| Tt}

19834, W7F Az feoft 2] of AAE HHal 93 % Al A Aolol A Eadlom E2d
o] FFstal M A|F oz o|AEgkE W, T Fae v ot Rl FALE, slEoiA7t
€ desc] v Rk’ s ddof A dﬁ}ﬂ ARt FAFFL} A& tiete
of 9 Z7to 2 BTt (Hoare, 1994)

F2E AFAAN 22 AL AYoHr] o7t B ol T o] TFE o
& 7118 Sk olF G4 TR AU At P 2 Rl A ol AE A
B Rogute) 34 QAL FAL 4 g AA Aol et o4 cheyet o4t 4
AZUN AL 7HsAol ROl ML HIFF BIE AASH: B0 WHS o

1095 A QrE]oj A SARZ Z3}F9] StATHhot spo) 2= EE|A H AT 1 F4loll= Eﬂ‘ﬂ?l’
S| AEE Y HEE= Young Brithsh Artists (YBAs) :L-—O] A1t o] &2 1980t o] 543 3
2 &7t IF02 g7l ZEAHA (Gold Smith' S EUT AP F dl&7HE0]dth YBAsE AL
25 J52 0= npAEG =T, tvQt S AET} 1-4 sE=Y 7|93 EUA "EP R Freeze’E
Sl Aol AT thehE 2t AT, S22 SFSHAE ¥ d2 devteo] 27 9& +
"1 glo] =3 (Surrey docks)2] ¥ # % =L AFFAOA TTopd = w4 Al AAE 1, %5410
= 7Tt SIAES} 119 FRELS o] & AN Y 0&Y Zﬂ-«a—sﬂ*}i—ra 71
24/\]21-/\7]. }E]‘—- X]—_'ﬂ_l: Eﬂ o]—U]—X—} OE_'_E:I T;Hoq o“l: ] ],‘: T;H;(-] ?g]_‘f_ g x]Eo] /\1-%]'-
%31 ACGB (Art Council Great Britain)?} -2 =71t 3 7] ¢ O 2 B X]':LX] e 3}7] of A
7] P2l At (A 3F], 2010: 386—387). ZHH 0 & & uf, FYAHF 11544 0] o] F2 o=
7FEolA A7 EAIE HRAIRE, o & s Ashes g0l TAIS] f-FAlA R ool ojEA whd
T UEA, GLCE 22 FAAAGA 7 PFH A0 R ojH JTZ T 5= U=AIE BoF= A7I7t

S

—
2L

nl.%r
Ko

4 o71H EAEL2 99 AR AGEY F2 ] 9] FAE 45 WY (OE 208 JIT A

ﬂL.~
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(& 2) Old Street FHo| 2si0f|= ARt

T At i 5t s: |
Shoreditch L L | _A’E or ‘ ‘L_"mﬂ
o ———0)|
Landscapes of - r l L . 0 it
Production and ] L —Pllness

Consumption ‘ — T—Club
B Vvictorian workshops J l

&
i
) ~ 8 [ "] F
and warehouse = - X | | |
buildings iy _'fg_::m ceenwk_ ”0"“’“ Sq l —lg = B
D e W \ \ T =
3-storey furniture \ |
workshops (1870s) 1 L | The ‘Power Stﬂtlun’
i STacel - “workspace|for
D Variegated rousdpace cultumlibusmr.ssm-
streetscapes — 1 J
Signifying landmarks — — T y— nF:l |
gnifying tandmar) = —
9 n r‘n?zirutiom' P O Old Street & vicinity: | 0|d st
g =) \ consumptmn = / _ 3
1 Shoreditch Town Hall 58 restaurants, bars, cafes,, P ? 1
(now Borough Offices, = 1 del:]s and relmli design”
Hackney)(1866-88) —— - studios; real estate”
= BootSt____— -
2 Old Street Magistrate’s — . ‘r:"" SE and property firms _—
Court (1906) L Potel om st | T
3 St Monica's Church ) i —— I“
Cu.rtum Road ||
Rivington St (2-3-storey work.shaps) ‘ln grf;ir’th:gs Ol\‘fcrélsher
- creative services; related supp]lers | 5, l:'i&s? = Sl‘fgm =
and services; pubs St phumgmphm
— Rivin Q‘°“ 2 bubs, bars,
& ‘ n. organic delis
& u,, and na::tuurcmb
q"’/ \ ~ [ ),___ ::’ Sk \

B,
Charlotte Road (4- storey workshops) N
- graphic artists and designers;
architects, interior design | land

other creative design L ||

- 1T and business \_

ﬂl erber Techno logy
\ suppon -;ervices

E = %ﬁgﬁ“l‘b London \
T Collegel
H, — e J of Fashion ,71

I(—‘** — Q‘f"'re

== ] & Studaos &) i
gz D" < | Toheie
o Leonard St . ~ |
Leonard St (3-storey furmmre workshops (18705}) / A — i J
- media and new media; photographers und ‘ Tt Eastern Street (1872:76): |

I - major IT and telecomm compumes

commercial artists; pnmErs r and corporations;_ busmes.\. training;
—_ 1 11 real estate and proper!y b

Z£X: Hutton(2006: 1827)

3

olgA AYA HAIE 53 A2 dl&7He2 YBAsTh= ° & of] SAH A2 AYstk= b
T1Hj ol 1990t R4 7H shte & 43k 71T B4l o] A Goll= AAATE A
st | Aol EE0] & UUARE, 7HH o] AA WolA WA AFE2] Yol dlertolA A
oA doisiEl= £0.2 v Ao|th (Harris, 2012: 230). Gary Hume), Sarah Lucas® § 479
Ad&7FE0l ZAE AFo]E HET Old Street HF-2 ST (Dowdy, 2003). ESF A7} 2
7}, gArolHEo] Y= HA] 'Factual Nonsense'2h= A2 2]7F SAH| E& AT} Joshua
Compston®] 19934 Charlotte Road®l] A3t o] ]2 YBAsE Eg3et Jojf 32 dl&a7l=2

il
i

5) A2} #(Gary Hume)> 19628 F= HENA ST 199949 MY B0 J=& HESH= o
<7t2 5 Fosh7|k Flon, YBA 159 EA lEolth gu|et s|AES} oA L= HAIS A
T AR FHSTh

6) Atk F7FA(Sarah Lucas) GA] 19624, HH EE o] (Holloway)ollAl Bttt SE AnjA E4l02 <

Al Tz HAIE A AT 2 ’\]‘Z](Charles Saatchi)2] 719 Al 2 =HA FHAIE BRI

_4_4
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é%&i EYH o= H4A IS Frt o] 2222t Compston©] ¥l o dl&7H=2 e
2] A& H Darren Coffield= A&l A Factual Nonsense:= o= A& e} JZo] i+, &
HE SHOE o] AERNEE F310] A Ho|A 59| S|HE M= 5 7,}2% A2 uh
k= Ao|t} (Coffield, 2013: ix). £3] Royal College of Art?} Gold Smith CollegeS st o
S7F= 5-60 o9 U EHA7} o] 245 E —%é‘?]_ Aol A2 oA, 1&1 AL3] 9]
3 HEYIT FAHIL ESHol&e7te] FAY dl& &5E0°] Charlotte RoadQ]- Rivingston
Street WAFZO|((LY 2) L) YAoHA Ech(Harris, 2012). o3¢t Eslo& A 4 AH
20009 SAE of 7§35 Slo] E - E (White Cube)e] T 14 A& 2|7} SAH | Al YA HA Atk
& Ut

)

SAE Fotoed T 34 BP0 FEBX 4L dlertolA 31k AlSstal A9

of A F= AA EHFolth oA 2L HY HA &P TS H85t= F8% 89
=2 NFASP (National Federation of Artists Studio Providers, London)2] 2008 X 11A4{o] w=
A AMEZS 2] Hof| oF 2400 o719 AFH E 900] ©A|7F &F50lH, o714 3000 oJH< o=
7FE0] B %o|t} (NFASP, 2008). ©] 23] FolAE &l A2l A= 242} 1968 1972
Hoj] A= SPACE®}F ACMEC]t} (Moreton,2013; Phillips, 2012; Pratt, 2009; Harris, 2012; Green,
2001).

rH
M fo

1) SPACE studio

“SPACEE A&7Vt Frdte AMdAz S ddoA 7 323 Ahelolth. SPACE=
19684 ol= si=2Y, BRI 1471 "ol gt A7 20} 2809 A&7t FAE SE3%
ot t71AF eells o145 4= ¥ o] o]F= Zwal At AAATA=A 80%E TRl F
AL Qlof, iAoz At vl-§Rt 2794 (Bevan, 1995)

SPACE= 1968 SPACE= 19689 Bridget Riley, Peter Sedgely, Peter Townsend”} $HA AE
t}9 o] 52 de7lE0] ARYULE TRE Trh= Hof 2|, 7&9] olEARHRE Hals|
27 FH 0 30 E ARHLE S8t SHAITE AFol= FAAR] PP EXE a7t

7) 19934 ofE d2]9] AA|th AE} Jay Jopling®| Duke streetol] 7H-ggt S&P ] H(White Cube) 28 &=
YBAs dll&7HE0] 871291 5h4]9] WA AlFs|E P, S5 —Sr Hhalojut A HAZ

==9o wy Jo|o},
© 342491 02 2ol7] Beks U F4 4908 e, AR AHE sonel ) 43 QA

9) o]3} SPACES] HAHY W statgof tfgh A& SPACE StoryE Z113t A olt}.
http://www.spacestudios.org.uk/about/ (-4-*—715/\01. 20194 19 179)
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£ 279 (squatting)ot= 412 F73UT (Jones, 2008). Jones@tH] Q1B Holl A SPACE 554
A Riley= l&7H59] o] 2R & 3 EAE FHH, 6882 £91717F F-29/d W SPACES
AlZHcE ok A YO A GLC &89 HAILE -85t Bra]og At o] AENES] 7
AGE EF B3R & St. Katharine’s DockEs A% UL BA|2 A5t F4& 0] AAE gkt
Riley®} 55 FHEUHAY West W= HALY] AT A o] 4o H Aot GAE &
I H1EEE 8ot AEE GLCo A&ttt AlQl3)7 =39 ‘TE23} Match Shed il
£ AZF 50092EC] 49 5= JEF 287 AE A2 FHA SPACEZF AlZHE Aot Aar
£ ARYRE /fRSh= v o7 AFE FAS St ZFAH 2971 Ak(Calouste
Gulbenkian Foundation) =X H1} F=E3}ole Q3] (Arts Council) SOA4 THUE& &ttt 1
AFo2 AH 9| &5t} sHYET} SPACEZF H 33t ART Q5 A4 /251 F Ut SPACE=
ol% AWL FEUZ &EotA F ACMEE= BE, 79 PS1, ZAIO] WASPS, HIEH]
Kunstlerhaus Nethanien 59 9&-& F3lc}.

1970 SPACE+= St. Katharine's Dockol|A] ®Y S|4 (Hackney)E 233t 91 th & Ao &
FAZHA = At 708 S8 FESE 93] (Arts Council England: ©]8F ACE)7F A2FH L
] 7122 ASstes S 1A HWA, SPACEE 9¥3]9] 398 9 AFdoz &gt
T3y SPACE= AHsH AE= Ao AMEShe 4l AEFY TU& AHoIUdH
gtoll AFall& 7kt SPACES] YA= QHA o)A EFth SPACELE °] #AIE Q4oL A48
2ok ot 2000t 7t = 717HA] Sl AsHA] ot AEFO] Tl 7IdioF it 90t SPACE=
719, T35 d&7tel A&7t 23S AZoteE oo|HARA TS FastHA B A A
YL Elephant Trust?} Monument Trust!OZ2 K& Hto} |¥ Z5 A2} &7 A CRE =
0t A S 2AES APt FA= o|AE AW 7009 7HY AFHLE Pt U=
o], ddi == 190 1385 T E T £9.4-£18.952 THstTt. 1D

SPACEE= HHA H 2= A&7t ARYE gEsta A Yot 4TS 933tt= 9rlE 7+

AEssfYd s 8011 § A9 ¢S ot Qld ZFEAH ZH7IeH

IS QA 18y 2 339 fFAE S0 el A

< B 3E gHES) 7] 2ol 371 FFA, 5] o] AE AW A9 A&F
| F54F 58 o] EHA AEFY AL 598 7|Hsh] ol YR Tt

ol
]

)
)
o,
it
Mo
r

IN
o
fu
e
1,
H
-lOll
s
o
e
)
=]
il

10) Elephant Trust+= 1975 ¥ Roland Penrose?} Lee Miller7} AR AT O R F= n]j&o] TS =
20 2 3t} Monument Truste 27 B Q3 JARE 7FA| 2L it} o] A= 19658 A A4
O = diei FoFAF 22 2314 m2 A E Bt ofy gt ARSI EX Y RF T2 T ok XY ok
1tk (http://beta.charitycommission.gov.uk ; FZH4Y 201949 19 259)

11) Yo &&= SPACEY “Available Studios” Fral
(http://www.spacestudios.org.uk/studios-index/; FE{<EYD: 20174 149 16¥)
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2) ACME"2)

19729 11¥ 99 Jonathan Harvey®?} David Panton< o< St} S A0 A I 24 A1+ A
FTE ATSt= % o] ACME Housing Association LtdE AEAT AL 109 U2

East London Aol A7 =7] A W2 F89S 83 ¥ 1S &5t A8 19734

=
£ o AYE AU EE AMESHIR Fow, AR EAY o|Hd uf AEE HYFTIE g
o} gio] &nglo] A EAUE ZHE] 2L TS AT, GLCE © B2 HEES ACME
of e, ACMEE dl&7} A Y9l && |57t

197480 FA1H 02 A7 ¢9] A UE F5otHA - A SPACE AHE A E AF3E - =
719t AFo = HE YA L ot Harveyel Panton AARE TFEERQ] AFRZ O
9t GLCEHEH= A714Q AE A Ajty g AE FE 93 B2 E wofth
Council 2R AFHQ /HZ2E 93t B2 E Wof=d|, GLCY +8H]& K2 g3 tgh F
71 SHAEE A& 49 GLC A b= Zpol7t ATt o] A thefet A1 Q] B 271 ACMEES
A2 JP=|HA 1o 128 AR ACMEE 76709 AES FejobH 9078 9] A&7t A 2 A%
ool FATIHE, 1307 o9l dl&rto] AT AleT 4 Al

B~

o|F AEL HEsr|E 51l A& YT sh ACMES] AR T oE dd AYow g
Hol zteh. 3 v GAE A= IHE 7HEd A g F5H ARAE §717

19814¥ o] AE HHY 9 H|AY I (Bethnal Green), Robinson Road F S
HA, Arts Council®] HZE Ho} 467 ARH Q& o FA| o] SEFT.

3) GLC2} Arts Council England

SPACEY ACME & " H oA &55t= dla7l A1 ERE2 25 GLCERH FRAES 9=
Bk Arts Council England2 58 A& T Q 7 &0 E Q35 v]&S X Ygugitt= 3542 71d
H

1986 GLC7} siA1E wi7kA] |- =] 3t

3713 A2t A Wslohe #d 9] Elo& A4 GLCE SPCAESE 3 533t 1960¢
o & 'l =2739] St. Katharine's Dock= 22473 4 E 3}, o] 2|9 7/fES 7FR| 1L AE Port of
London Authority (°]5} PLA)= B3 tiaZ EA] X3, PLA= o] FA9] HHE 1255 £9]
71402 GLCol Y2t (Hall, 1998: 892). BAl B4t GLCE o] A 9] AL g8 3RE d
o] Taylor Woodrows tHl2 H 2 AAPA| W, 1 S|A} 7S AP e wfj7hA] o] EA]= vl

12) o]5} ACME®]| it &7l 22 ACME studio®ll A 22kl o2 W1st WEE “Celebrating the past’& %
AT} (ACME, 2012)
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2 Jofglojof gt SPACES] FHAFE0] GLCOl| H4] &8 S AQtst A2 vtz o] wjo|c},
o] AFA o]F 1970¥ toll= GLCOAl SPACEY ACME:= HRAR-9] T dofjFeSo] B =1
U= Aol HA Y tiQto]Qitt. o] &0l A o] AE =9 o] HESS AETCEZMN, GLCE &
A TElo] E= AAA-AEA B8-S AT 22y 19709 GLCY AEAQI AU &
slofle AAE A=A o2 Ag A= oy ok FAlol= dl&ertEY &YFto] A4 J
FHO| EolA= AL FU FEA0A B3] A Ao, JFAQHQ] 245810 & Holgl
AHGreen, 1999: 29—-30). o= B3 &2 2FL50l thet A G=2 B2 FUE9] Q14
o] oJA3| AFAE] o] HEF YThe FES HoEth EsldaS MEA Q4lsta Aol vl

oF AZAAZ A2 1981L‘1 Hoﬂ 1 GLCE k&3] Fofet 59 dojt.

A3l 9] A3l A 2H7] AR aﬁc} (Hewison 1995:238). B4l GLCY] A QYUIAE2 E5H4t]io]
= MdS B384 g =al, EARYY B3 A2 gl =D Bianchini(1987)
of = GLCY E’—i} % A F 7HA] Bl A AP = et shhe 44 Q1F dleS A2l
ABlH o 2 REEA] XA 2R EAIE E3HY oA sjdst= Aol e shte £F
A AFE AF402 3A 2L 7|93 AS ZFEshiths 2ottt 28 3ty A=k
AAAR FFH = P A0 & BRItk (ibid.). L2y #3H4kdo]l AGAA LA v A= FF
= M2 A 7oA BA S, oA o] F=F ZHA| 9] Aol 4t itk S = &
IFH-E v H T} (O Connor, 2007).

Hewison(1995: 242)2 =59 GLCY] IS th2 o] Qo AA, GLCY w3tolla#
2 Aol AHEA QJu|E Fofdf], 1L Fet AQE YUY ApA} TFo] Al ol EAStES T
ot =4, 24402 IA H =AY GLCY] EA A YO = Q15 1970-80WH o] AENES]
A&7t S AEH 7 TS = 9191t} o] ACMEY SPACERFC.Z dg3s}7] ol=-& doltt. 1990
o] M2 - AA A EIE7F Tl 7P°ﬂ - 70d ol R Lo A FHAILE olE
713l et GLCY A& Q1 FAA A o] A7) wiZe] 7hs .

FRHEZ 9lo] GLCcLl ol B}E% 4 = 7]Fo] ACEe|th. ACEE Aol d Arts Council of
Great Britain(®]oF ACGB)©| 1994 A 7H2] A9 Hol3| &2 Ee=HA] ST} ACE= ACGB

oA FE FActd o]EH} Zdo] Y] (arm’s length principleye IHE FASHHA JZHE A
9] £3} dl& 53 AUt o] Y2 2 I = A Pot= ZRe} A9 = 7|3 7
9] AE fAgtH= 9ot LAl ‘A HotE HdokA etk 4R & A 9
ot X H A wA s FiolA 231 A& &8-S A ATt =AY o7t o] Y
@A Slth. SPACEY ACMEZF AHATA| 2| 915 53t o] & A7 7HA] ACES] A A Ho] A &2 0
2 oA L7kl TZo] ¥Fo] ek Y&l ACEE 27] IX AHFo] 5} d&rt A
A EHF) Y] Q3 AFS NPT 5 UL, AV H 02 o] AE A9 E5& FIS
HHLE= 3835 A= A ot

o] Ao A Kool 1960t TRE] 1980 74| AT ] o] AERIEE dl&7t SHAE 7L I

o

0

Fll‘
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5] PAE U o719 ACMEY SPACE 5 A&7F A SAE9 FHZQI I UAA,
GLCHY ACE 5 AE7139] 7= Fit} £3] GLCY] T-FAE e ACMEY SPACES] 213 ¢
HEE BXole AN 598 835 DYAFAY. GLC7F AFEE 971A &2 oA - A
717k9] A1 F-23= BA Y] - 37 HES Abgle] 7] wiEolth A= GLCF ACES] FFEX
RlolAl, B3] AAA - AHE A 7Hx)7F A2 wor 1980 tde] Mado] 7HsE Aol
o} 28y o]t WA 9] XA A" 0] B3-S LFeH Wi ol e A7 AA L} H54E 7] shEol
2= AAAGAF HEo] Aotk 1990d ] SAES FA 02 gt o] AERNES] AA7]|7F FA|
AEZ A olHe] w2 94715 WA skl gldd Fd-2 ol=sh +27 QQlo] HslstHA|
LrERStT)

3. MEZ|IA 0|4} =AY HA: 2|7[< CHet

1) S2H H4710] R0k 27|, WEZ| L7 0]M

]

ok

AE-2 Time Magazine®] 19961 ‘Aol A 71 R AA'E AAeE o2 13 19908 o
olff Htio] 4RI FAAE &FIT 0dd] FHE F=olA FARH &= “Cool
Britannia™& &4 AR 37t0] FAHO R i E & U o|AE Edh= AMoll= o] 2(%
o] gitt. 1995 104 7¥AF F= 7Hef AR o] AH Gott®] 7IAF A E-2 th3 3} 2t} “Where the
art is Once it was Paris, then New York. Now London can claim to be the centre of the art
world."(Gott, 1995). ©] Z]AtIA FA] ZAH AHjo] E3loll& F#2 o]n] Ty HE

S A TAIE FolA L ks AUl Ao g 7HESit o] F o 108 694 01"4’%1”4 E?qoﬂ
A X “If london is hip, hoxton is where it's happening”©]2k= A|3}9] 7|AFE 53 GA| SAEH9]
7ol sl eh&3 Zo] ettt

“FZ FAA HE2H, o]AE A== 10,000 H9 AlE7HEC] HERoF At Y] W TAR=]
A Aot X—P%’BH’_ =, I FAAE ZA" Q9] vt 7 . 4 ESolE &Y
A ARl 2AAANA Aot 224719 Hge W TAAM £ 4 oH, B8 S5 A= A
AL EY Aoy, Jot 9 & = Tk (FF) AR FASZE AJSE Fot = 9
<7t Ao o7& B2 2 wjAd HAtold, AEAR|AE, ARIATE SdAL B, )
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Abstract

How to Prevent Artists’ Displacement by Gentrification: A Study on the Case of
Artist Support Platforms in Hoxton, London

Gimm, Dong-Wan

Hwang, Eunjung

The more successful urban regeneration can more easily lead to gentrification. In particular,
the gentrification after artists-led regeneration frequently brings about displacement processes of
artists themselves. This study mainly deals with the way of public intervention to prevent artists
displacement by gentrification. It focuses on a Hoxton area of inner London where a
deindustrialized location offered artists a socio-spatial environment and productive resource to
work since the late 1960s. During the period, some influential artists had established and
developed artist support platforms. They negotiated with local councils, the Greater London
Authority and the Arts Council England for short leases on abandoned industrial buildings, and
created affordable work spaces for artists. However, a strategic change was made by the
platforms when they faced a sharp increase in rental price as a result of regeneration in Hoxton.
By purchasing freeholds, they could secure studios for artists and the art scene of the area. The
paper argues that the in-kind transfer by the platforms has been a buffer to prevent artists’

displacement despite the gentrification since the 1990s.

Key Words: urban regeneration, gentrification, art scene, platform for artists, Hoxton



